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Reading the Tengu zōshi:
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of Medieval Japanese History
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Her PhD dissertation „Tengu and the Buddhist Concepts of Evil in Medieval Japan“ contributed significantly to a visual
understanding of Buddhist studies. She continues to pursue the topic of Buddhist visuality, and her brand-new published
monograph „The Seven Tengu Scrolls: Evil and the Rhetoric of Legitimacy in Medieval Japanese Buddhism“ synthesizes
her research, which combines methods of Japanese history, art history and linguistics.
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traits, pictorial maps, and illustrated narrative scrolls (emaki) as documents that must be critically “read” and analyzed within their historical
and social contexts. Critical readings of pictures allow us to bettercomprehend manners, behavior, and conduct reflecting social status and
profession, to gain an understanding of “space” as revealed in the historical landscape, and to perceive general mentality and ways of thinking.
This paper will look at Tengu zōshi, a thirteenth-century handscroll, to
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